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out of the worship of the dead. Most scholars are sceptical of that
animistic theory of the origin of the drama. With regard to the
Greek drama, Dr Farnell, in The Cult of the Greek States, seems to
prove clearly that Ridgeway is wrong. Likewise with regard to
Sanskrit drama, Dr Keith, in his book on the subject, rejects Ridge-
way's theory; and he adds more generally: * Whether elsewhere the
worship of the dead resulted in drama is a matter open to grave doubt.
Certainly in the case of the Greek drama, which offers the most
interesting parallel to that of India, the evidence of derivation from
the funeral games is wholly defective.'1

Ridgeway treats of Burmese drama in detail. He knows it only
from hearsay. He has never seen a play acted on the Burmese stage,
nor has he read any in the original or translation. All his information
is purely descriptive of the actual presentation of a play, not of the
play itself. His informants knew no Burmese dramatic literature nor
did they have any idea as to the history of the drama. Nevertheless,
Ridgeway gives quite a good estimate of the nature of the drama. The
fault lies chiefly with Mr Taw Sein Kho, on whose information
Ridgeway mainly relies. The late Mr Taw Sein Kho was no doubt
a great archaeologist, but he was a poor student of Burmese literature,
and he had absolutely no idea of the origins and development of
Burmese drama. In his letter2 to the Director-General of the Archaeo-
logical Survey of India, who was in correspondence with him on the
nature of Burmese drama at the request of Ridgeway, he wrote:
'The Ramayana in an adapted form is also acted. I am inclined
to think that it was derived by the Burmans from the Cambodians,
because the dresses and stage paraphernalia of the Burmans and
Cambodians in acting the play are so strikingly similar.' As the
Siamese Ramayana was influenced by, or came from the same sources
as the Cambodian Ramayana, Mr Taw Sein Kho did good detective
work. But his letter shows clearly that he was absolutely ignorant of
the introduction of the Siamese Ramayana into Burma and its results.
He seems to have known nothing about the great dramatists, U
Kyin U and U Pon Nya, for Ridgeway does not mention them at all.

Ridgeway traces the development of Burmese drama in three main

1  A. B. Keith, The Sanskrit Drama.

2  The letter is quoted in  The Dramas and Dramatic Dances of Non-
European Races.